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THE TERMINOLOGICAL LEXICON OF THE QABUSNAMA

The article is devoted to the Qabusnama, conventionally regarded as the earliest extant
prose composition in Persian. Its author is Unsur al-Ma'ali Kaykaus ibn Iskandar ibn Qabus ibn
Wushmgir ibn al-Ziyar, (1021-1098). The article offers a concise outline of the structure and content
of the work. It is observed that the Qabusnama constitutes a didactic treatise comprising 44 chapters,
each of which contains brief narratives addressed to the authors son. Every chapter is dedicated
to a specific theme, prescribing what should be aspired to in life and what ought to be avoided. The
work provides a vivid representation of the socio-feudal milieu of 11th-century Iran.

1t is a well-established fact that the proximity of literature to social reality engenders the use
ofterminologicalvocabulary in literary discourse. The article emphasizes that the Qabusnama employs
terminological lexicon extensively, fulfilling both nominative and aesthetic functions, encompassing
a wide spectrum of domains, and generating diverse semantic-thematic groupings. Illustrative
examples are adduced from the text, wherein individual terms are identified and subjected to analysis.

Furthermore, the article underscores that the Qabusnama, which has preserved its popularity over
the course of nearly a millennium, continues to retain its relevance in the present day. Throughout this
period, the work has been repeatedly transcribed, translated into various languages, republished,
and investigated both within Iran and abroad. Among the scholars who have devoted significant
attention to the life and oeuvre of Kay Kavus are the Iranian scholar M. Bahar, the Azerbaijani
professor R.Sultanov, the Turkish scholar E.Dogan, the

French consulin Iran A.Querry, the British orientalist R.Levy, the Prussian diplomat and orientalist
FE.Diez, among others.

The Qabusnama continues to occupy a prominent place in the research of literary scholars,
historians, philosophers, and linguists who examine its manifold dimensions. Nonetheless, it is noted
that within the corpus of existing scholarship, there is a lack of specialized studies devoted specifically
to the analysis of the terminological vocabulary drawn from the diverse spheres represented in

the work.
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Introduction. Persian-language literature repre-
sents one of the richest and most remarkable literary
traditions in the world. It suffices to recall such tower-
ing masters of thought and expression, known across
the globe, as Ferdowsi, Sa‘di, and Nizami. Among
the writers of its classical period, a distinctive place is
occupied by Unsur al-Ma‘ali Kay Kavus ibn Iskandar
ibn Qabus ibn Wushmgir ibn Ziyar (1021-1098). His
composition, the Qabusnama, is regarded as the earli-
est extant prose work in New Persian.

The Qabusnama 1is, as is well known, a didactic
treatise consisting of 44 chapters that comprise brief
narratives addressed to the author’s son as well as to
any reader who may wish to become acquainted with
its content. The work undoubtedly played a signifi-
cant role in the moral and intellectual upbringing of
subsequent generations. For instance, Dr. A.Foruzani
observes that among the works produced in Iran after
the adoption of Islam, “with regard to education,
upbringing, and public morality in the domain of Per-
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sian prose, the masterpiece of Unsur al-Ma ‘ali Kay
Kavus ibn Iskandar, entitled the Qabusnama or Pend
nama, occupies a special place” [13, p. 51]. Each
chapter of the composition is devoted to a specific
theme, in which the author, adopting a friendly tone in
the form of counsel and admonition, reflects on what
in life should be sought and what ought to be avoided.

Professor M.Bahar of the University of Tehran,
in his three-volume study Stlistics, characterizes
the language of the Qabusnama as follows: “It may
be said that he strove to employ Persian vocabulary
to a greater extent than was the case in the works of
his contemporaries” [8, p. 116]. Likewise, the Brit-
ish writer and orientalist E. Browne, in his 4 Literary
History of Persia, remarks that the Qabusnama is “a
fine specimen of Persian prose,” emphasizing in par-
ticular the “simplicity and clarity” of its narrative
manner [15]. The style of the composition is classi-
fied as au2d &) (nasr-e morassal), one of the plain
stylistic registers of classical prose, which, as has
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been noted, “is comprehensible and accessible to
all” 110, p. 112].

At the same time, the work conveys a vivid repre-
sentation of feudal life in 11th-century Iran. Accord-
ing to numerous scholars, the proximity of literature
to objective reality accounts for the presence of termi-
nological vocabulary in literary compositions. It must
be emphasized that in the Qabusnama, terminological
lexicon is employed extensively, fulfilling both nomi-
native and aesthetic functions, encompassing a broad
range of domains, and generating diverse semantic-
thematic groupings.

Degree of Problem Elaboration.The Qabus-
nama, while remaining a popular work among a broad
readership for the past ten centuries, has not lost its
relevance to the present day. During this period, the
composition was repeatedly transcribed, translated
into multiple languages, republished, and subjected to
scholarly study both within Iran and internationally.
To date, the work has been published approximately
twenty times in Iran, among which the editions fea-
turing prefaces, critical annotations, and appendices
by the scholars S. Nafisi and G. Yusefi are of particu-
lar significance. According to the title page, S. Nafisi
based his edition on what was, at the time, the “old-
est authentic manuscript,” dated 1349 [11]. In turn,
one of the most comprehensive and authoritative edi-
tions is considered to be that of G.Yusefi, who in his
preface remarks that the work is “so well known and
celebrated” that it requires no further introduction
[12, p. 13].

Academic conferences devoted to
the Qabusnama have also played an important role
in broadening the scope of research on the work. For
instance, the first regional conference held in Iran in
2013 brought together scholars such as M. Akbarzade,
M. Zomorrodi, M.Shiri, M.Shisteri, F. Hesari, among
many others, to discuss the structure, content, stylistic
features, and other aspects of the composition.

It should also be noted that the Qabusnama enjoys
considerable popularity in Azerbaijan. A translation
accompanied by a detailed preface and explanatory
notes was produced by Professor R.Sultanov, who
emphasized that “at the early stage in the devel-
opment of Persian prose, it is impossible to find a
book that could rival it in the vividness of its con-
tent and the elegance of its language” [2, p. 3].
Another example is provided by the Azerbaijani
scholar T.Badalova, who in her research observed
that “there is no doubt that in the oeuvre of the great
twelfth-century Azerbaijani poet Nizami Ganjavi,
one can trace themes and motifs derived from the
Qabusnama” [1, pp. 25-26].
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Among foreign scholars who have devoted con-
siderable attention to the life and work of Kay Kavus
are the Turkish scholar E.Dogan, the French consul in
Iran A.Querry, the British orientalist R.Levy, the Prus-
sian diplomat and orientalist F. Diez, and others. For
example, E.Dogan, noting the strong interest of read-
ers in the Qabusnama, points out that the work “was
translated into Turkish six times by different transla-
tors during the Old Anatolian Turkish period (13th—
15th centuries)” [4, p. 37]. The composition played
an important role in the study of the language of the
Old Anatolian Turkish era of the thirteenth to fifteenth
centuries. The translations of the Qabusnama into Old
Anatolian Turkish provided scholars with material for
comparing the language of 13th—15th century trans-
lations with modern Turkish. The copies contain a
considerable number of lexical items that were subse-
quently incorporated into the Tarama Sozliigii(lexical
compendium). It should be emphasized that the book
has continued to be republished in Turkey on multiple
occasions. It was, moreover, from a Turkish version
that F.Diez translated the work into German. Pub-
lished during the Napoleonic wars, Diez’s Buch des
Kabus was linked to early nineteenth-century debates
on moral philosophy that were closely tied to the
future of German society. As the researcher L.Gibson
has observed, the text, presenting a perspective from
the Islamic world, “offered practical advice on the
cultivation of human virtue, which was a central con-
cern of the age” [7, p. 329].

It is possible to continue enumerating the schol-
arly works devoted to the study of the Qabus-
nama and its author’s literary activity; however, on
the basis of the above-mentioned examples, one may
conclude that the book has consistently remained at
the center of attention among literary critics, histori-
ans, philosophers, and linguists examining its mani-
fold dimensions. It should be noted, nevertheless,
that within this body of research, there are no dedi-
cated studies specifically analyzing the terminologi-
cal vocabulary from the many fields represented in
the composition.

Aim and Objectives. The aim and objectives of
the present study are to examine the terminological
vocabulary of Kay Kavus’s eleventh-century Persian-
language monument, the Qabusnama.

Methods. In the course of analyzing the termi-
nological lexicon of the work, the terms have been
classified according to principal semantic-thematic
groups. Through examples drawn from individual
sentences, lexical items belonging to religion, litera-
ture, music, astrology, medicine, and other spheres of
science and art have been identified.
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Main Section. Let us now consider several exam-
ples in which religious terminology is employed:
bl g (A5G el 5 (S et il AS s o) e
D3 3 Sl 50 58 S
J12, p.18]
g a5 pa SO Gale pl 4SSl
(And beware, son, do not treat prayer lightly, and
do not mock the incompleteness of the bowing and
prostrations: to joke about prayer is a habit that leads
to the destruction of both faith and the world.).
o8 b aS lay i 8 s da 5 e slad aS s ) Ol
5 Cmaa ol 5 pald Ry g lenia,
S5 g sl 2 Sl 1S 5 Basa b 5 S5
[12, p. 20]
(Know, son, that the Almighty and Great Allah
has prescribed two duties for His wealthy and cho-
sen servants, namely: Hajj and Zakat, and has com-
manded that everyone who possesses the necessary
means should visit His House.).
[12, p. 24] Vs T L) cigus ) S 103 15 700 Lss
(This passage from the Quran has been inter-
preted in several ways.).
[2), p. 132] 25 Ol 8 Ladla B (5 ) sl (18
(And teach him to read the Quran so that he may
become a Hafiz.).
AL i g i B (s s ) des ) 3 5ene b i3
el D) 5SS e paha &S
[12, p. 146] szl oA 550
(Our grandfather, Sultan Mahmud, may God have
mercy on him, sent a messenger to Rey and said: ‘You
must deliver the khutbah on my behalf, mint gold
coins in my name, and accept the tribute.»).
03 Db s daba e 5 (EL il b 8L e alle S
250 5 Jhai s le )3,
[12, p. 159] (S Jsla
(And if you become a learned jurist, be honest,
memorize extensively, and study diligently, and in the
worship of God, prayer, and fasting, do not allow any
transgressions.).
e O S ad aui sd el Gy s S0 10 AED
35 )l Gal 3 Y 5 e ) ) st e
2V, p.163] 62 25,0 alus g aile 4l La
(And he said to the complainant: “Do not worry;
go and perform two rak ‘ahs of prayer under that tree,
and ask for blessings upon the Prophet one hundred
times — may Allah bless him and grant him peace.).
488 5l Aok 5ol sd s all 3l 5 Sl o B4l
oA e oA g sbale g Sl Sl ade Jgw )y Jlal
Gl 25 (A e ) ) el pulae 53 R 6 ()l
O,
[12, p. 204] (8 8 s 48 5 oald lla
(And you must know the Quran, have knowledge of
its exegesis and of Islamic jurisprudence, be familiar

with the hadiths of the Prophet, peace be upon him, be
well-versed in the science of Sharia, and generally have
an understanding of all matters, so that if such topics
arise at the Shah's assemblies, you will know the answer
without requiring the intervention of qadis or fuqaha).

In the above sentences, the following religious
terms are highlighted: » )5, — fasting, ¢ »& — Sharia,
JWi— namaz (prayer), 4 — Sharia expert, o) 8 Lils —a
person who has memorized the Quran, 4k — khut-
bah (a type of litany including prayers for the ruling
sovereign and for the entire community of believ-
ers), among others. The use of religious terminology
imparts a distinct emotional quality to the text and
enriches the lexical system of the work. It should be
noted that some sentences containing religious terms
exhibit Arabic-Persian bilingualism, for example:

2 &y Gl 5 a1 1D b e o) aSily
aani § Clime 50 V) 0 s

112, p. 917 «ll s 55 i aSila ) Qudame Gl
Lite 514l e 53 L

(And know that the Lord Almighty created the night
for the sleep and rest of His servants, and the day for
living and acquiring the necessities of existence, as
He said: “And We made the night a covering”.)

It should be emphasized that religious terms
constitute the most frequently used terminology in
the work.

Literary Terms: The extensive use of literary
terminological vocabulary in the Qabusnama is a
distinctive feature of the author’s individual style.

12, p. 189] Jem 58 0w U (S 2¢a 8L el A
23 aiae

(And if you become a poet, strive for your speech
to be elegant yet inimitable).

[12, p. 189] (S el (g5 e4dld 5 ()50

(Do not be content with a single meter and rhyme.).

The following sentences contain a large number of
literary terms:

Cfige sl 5 J5E 5z o ead 3l R A Gau gl
ol salaly AL G ala caa ) g,

[12, p. 190] 555 olails G R 5

(And in the words you speak in poetry, in panegy-
rics and lyrical poems, in epigrams and elegies, and
in ascetic discourses, demonstrate exemplary elo-
quence, and never utter imperfect speech.).

pAe D A gl ) Al 5 ped Hal [25] 4S Al ale
e 5 Gl 5 puilae g el pu g Sl bl AL
A)lse 5z 500 5 e 5 )0 5 latiee 54l 5 JSLIL
sdase it 5 s siue 5 O3le 5 e 5 dulie 5 jaaa g
Ol 93 5 Jiaise g Jaane g alie 5 adale,

[12, p. 189] &) xiile 5 aslia 5 jai

(It is necessary for there to be artistry and wit in
the verse, in the rhythm, and in the melody, so that
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they may be pleasing. Techniques customary among
poets are also required, such as: mujanis, mutabigq,
muta‘add, mushakil, mutashabih, musta‘ar, mukar-
rar, muraddaf, muzawwadj, muvazana, muzmar,
musalsal, musajja‘, mulawwan, mustawi, muvash-
shah, muwassal, mugqatta‘, mukhalla, mustahil,
zukafiyatayn, rajaz, makliib, and others.).

Al i by e sl s 4SS e eais ol
CosiSaz 3a 5day 5 a0 s R 105> s eaia (nl ol sl il
5REA g puie s O day s sshe ) s[@]UA E R s
@ sl g diiae 5 cunlia g Al ¢ ojlas 5g e
s 4 golaly o s Al B 5 cn i

[12, p. 190] 4lex by s onin () )24S a9 5 alidia
S S aslae

(Study these seventeen circles of meter, which
constitute the circles of Persian prosody. Learn the
names of all seventeen circles, such as hazaj, rajaz,
ramal, hazaj-i makfuf, hazaj-i akhrab, rajaz-i matwi,
ramal-i mahbiin, munsarih, khafif, muzari‘, muzari‘-i
akhrab, muktazab, mujtass, mutakarib, sart’, kartb-i
akhrab, munsarih-I kabir, as well as the meters of the
Arabs, such as basit, madid, kamil, wafir, tawil, and
similar measures. These fifty-three meters and eighty-
two variants, which are derived from these seventeen
meters, should all be thoroughly understood.).

In the following examples, terms from different
fields are combined within a single sentence. For
example, literary and musical terms: ¢ 3J ,<lce .

12, p. 190] 68 5 skl g dew (L4355 53¢ K

(If you compose a ghazal or a song, express your-
self lightly, elegantly, and freshly).

S sledl ) g0 s S ) AS (S el M G
33,8 Al Cads 5 il

.[12, p. 194]

(And they created poems with lighter meters, set
them to the foundation of gentle melodies, and called
them khafif.).

Judging by the highlighted words in the above
examples, it can be concluded that literary terms con-
stitute one of the distinctive features of the lexicon of
the Qabusnama.

Musical Terms:

The work extensively features vocabulary with
musical meanings and musical concepts. Primarily, it
consists of a broad layer of musical lexicon, names of
musical practitioners, and names of melodies.

Musical vocabulary, names of melodies: (s —
song, tune, melody, hymn; < _lce — melody, tune, song;
03! — motif, melody, tune, song; =2l — melody,
tune; Lls — mode (scale).

Qs s 52 aSilia wialeia) 3V S0 Lelih O 1 s
i3 S Aol y | il 5 el

12, p. 193]
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(After these modes, they played slow melodies in
such a way that one could sing along with them. And
they called them pax.).

&TU;&MLAUH@ smh}&\.hu;ﬂuh)}u&)js&e
bl 5ol 4l 548

[12, p. 194]

(And children and women, possessing a more deli-
cate nature, remained deprived until songs were com-
posed and chants appeared).

As it can be seen from the above sentences, the
composition also includes the names of melodies,
which are musical terms. In the following example,
the same tendency is observed, as the sentence is
permeated with musical terminology.

;m)g:_)gi\uijcejbu_ah o&@%hﬁd&}&j
303 sed s ) o2y U [La] el L o 6559 s
5 Sl s e0 py 5 KA ) 60 3 5 (Bllie c0d 5 Ble so .

[12, p. 196] 5 481X co2 5 15 203 5 laluw 02
Sl pobedayd 5l £ )1

(Do not say, ‘I observe the rules of practicing
music.” First, perform something in the Rast tone,
and then, according to the rules, in all the [other]
tones, such as Bade, Irak, Ussak, Zirafkand, Buse-
lik, Sepahan, Nava, Gozashte, and Rahovi, and fulfill
the duties of a musician.).

[12, p.193] walase e 3 O 5 215 (g s Qs J )
Al o gl

(First, the Khusrawani melody is performed, and
it was created for the gatherings of rulers.).

The Khosrowani chants consisted of rhymed
prose. They were dedicated to feasts, ceremonies, and
courtly etiquette. Among the Persians, the name K#os-
rowani is associated with Shah Khosrow II (591-628
CE), the ruler of the Sasanian dynasty, for whom they
were intended.

The primary purpose of the Khosrowani was to
praise the ruler, describe his bravery on the battlefield,
and highlight his wisdom in state affairs.

Names of the holders of terms denoting
musical practitioners: abse — musician, singer, and
dancer; £, — singer, musician.

12, p. 197] Olso Gl 5350 Ol jae b ddined 0 ylas (i
a5

(Such a musician will always be in the presence of
the master, and his work will never be idle.).

D Sesa s Bb e KU 5z S S8 Sud )
e (i od il | 358

12, p. 193] Gk b w5 b 5 s adla Sy

(If you become a singer, be carefree and sweet-
spoken, of good character, and to the best of your
ability, always keep your clothing clean, be perfumed,
and eloquent.).
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As can be seen from the highlighted words in the
above examples, the Qabusnama contains an exten-
sive layer of musical vocabulary and terminology, and
the work vividly reflects the musical-terminological
system of the East.

Terminology from Various Fields:

In the Qabusnama, in addition to religious, literary,
and musical terms, there are also agricultural, medi-
cal, legal, astrological, mathematical, gaming, com-
mercial, military, and other terms. The use of terms
in the text of the work depends both on the author’s
intention and on his individual style. In the chap-
ter "whaale 2" (On the Science of Medicine), many
words are related, in particular, to healing: oas —
pulse, 1 ,4<a — bile, 0> — blood, stk — phlegm, s —
vision, (852 — taste, gaw — hearing, a& — smell, oual —
touch, u@.x — disease, Waisl — dropsy, and so forth.
For example:

ot 48 S 3 58 g8 5 0358 Sl Sl agle 8 Gl
2y ol ludal g o la o)

112, p.89]

(But refrain from drinking water and using the
fiigah in the bath, for this is very harmful and causes
dropsy.).

12, p. 182] 45 Jlansdusnn 3 Cansd oS

(Then place your hand on the patients pulse.).

S ARU 5 b S g aleia [ 5] soluasd CuliS U
Esthe 5y 350 CuliS sl

[12, p. 184] GisSwe Usa2a 5

(And as long as the diet is sufficient, do not be
zealous with medicines, compresses, and ointments,
and as long as there are enough solutions and plas-
ters, do not resort to tablets, decoctions, and elixirs.).

Legal terms appear in various chapters of the
work: _ s — decree, 4l — receipt, JS5 — wakil (rep-
resentative or attorney). There are observable ele-
ments of difference in the semantic structure of these
terms compared to their contemporary usage. Pri-
marily, they occur in texts dealing with theology and
jurisprudence.

12, p. 165] dusii 5 sia 5 alld hasd oy RKoa
25 S praasy)

(And never let him write documents, contracts, or
decrees with his own hand, except in cases of neces-
sity.).

J12, p. 165]
03 G ala S

(And keep capable wakils (agents or representa-
tives) by your side.).

[12, p. 249]
1 Gl ey sletin 50 slen s

(Do not burden the people with harsh fatwas and

regulations.).

Game-related terms constitute an interesting layer
in the lexicon of the work: &k — chess, 25 — back-
gammon, O s> — chogan (polo), -« — gambling, and
others. Terms from this domain often require the use
of the names of various gaming implements.

12, p. 77] 5w Cdle lus aly mishadi 50,55

(And do not develop a strong habit of playing
backgammon and chess.).

A S ile 50y ORsa ahle S () & s Llis Q)
Causd oy 2 035 U8 sn 0315 GBI sy

[12, p. 96]

(If you take pleasure in playing chogan, do not
make it a habit, for many people have met misfortune
while playing chogan.).

Military terms in the work reflect various military
concepts: J¥lugss —  commander-in-chief, S . —
army leader, 5! — army, troops, LY — chief, leader,
commander, and so forth.

o oM ugdos L)y i) gl ) sl gy (g shiad el aSilia
Olinea ) U i (g5 aline 8 et

J12, p. 200] 02 a4 2l

(Thus, Emir FazlunAbi-s-Suwar sent Abii-I-
Bashir as sipahsalarto Barda. He said, “I will not go
until winter arrives.).

4Silia 23l da 53 80y s Ll (5L 158 2 05 W)
Qullas nsid)shold o pnsiaad s

[12, p. 98] Sb ooy

)And if you are on the battlefield, slowness and
lethargy are not permissible, so that while your oppo-
nent dines over you, you have already breakfasted
over him.(.

12, p. 100] s 428 550 Sl ol o 31 5 350 2 (53
Qg3 4_\.\1§

YHe was an unpleasant man, and because of his
wickedness, the army became angry with him.{.

Astrological terms:

The following examples are replete with astrologi-
cal terms:

Gl s e s Sl 5 Ol 5 Shpde W 5 Leags
sl g )sa 5o 5 il

12, p. 186]s g3l 5 0 sz A 5 dus sadla 5 laga
SIS 5 a8 Vs 0 K5 a8l 5 panas

(And when you are informed about the portions of
the twelve signs and their degrees, and the rulers of
the triplicities, and the bounds, and the shape, and the
ascension and setting, and the house of misfortune,
and of joy, and of adversity at the zenith and nadir,
then observe the condition of the moon and the stars.).

4503 e A ga 48 a0 gl lia S oA Al 1 e Wl ge o Wl
Jgd laa jale ) AS Camaay il

12, p. 187] e ) s lial Al 50 aS

)But in the accounts of birth, I have heard from my
teacher that a person’s time of birth is not actually
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when he separates from the mother, the true time of

birth in the horoscope is the moment of conception.{.

Linguistic terms:

Qs sl a8 Ganie Glhe )l 25 sl 4l RN
A g yre A5 4S (50 (ol 4l

J12, p. 208]

)And if the letter is in Persian, do not write in per-
fect Persian; it is undesirable, especially in Dari Per-
sian, which is unfamiliar.(.

s ddeilis Glaoe Dl s F 0 ppd e I oz glisd
A 5103 Olaes D3 Lz s0LnD 5 ¢ sk g2

J12, p. 208]

) And the intricacy of Arabic writing is known,
as one must learn how to achieve it. Rhyme in a com-
position in Arabic is an art, and it is harmonious.(.

Conclusion.The prevalence of highlighted terms
in the examples above attests to the active deployment
of terminology from diverse domains throughout
the text. The extensive incorporation of multi-
domain terminology constitutes a salient feature
of the Qabusnama. Predominantly, these include
religious, literary, musical, and astrological terms,
while medical, agricultural, legal, mathematical,
gaming, commercial, military, and other specialized
terms are also represented. The integration of
terminology across these varied fields reflects the
author’s deliberate effort to transmit his experiential
knowledge and scholarly expertise to his readership,
most notably to his sole son, to whom the work is
expressly dedicated.
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Mawmenosa P. I. TEPMIHOJIOTTYHH JIEKCUKOH «KABY C-HAMA»
Cmamms npucesuena «Kabyc-nama», aKy mpaouyitino 68axcaron HatOAGHIUUM 30EPeHCEHUM NPO30GUM

meopom na papci. Ii asmopom € Yucyp anv-Meani Keti-Kasyc ion Ickanoap ion Kabyc ion Bywimeip i6n as-3iiisap
(1021-1098). ¥V cmammi nponoHyemsvcs CmMUciull 8UKia0 CmMpyKmypu ma 3Micmy meopy. 3a3Hauaemucs,
wo «Kabyc-nama» aenae coborw OuOakmuyHull mpaxmam, wo cKiadaemovcsa 3 44 po3oinie, KojiceH 3 AKUX
Micmumb KOpomKi onogioi, 36epueni 00 cuna asmopa. Kooicen po30in npucesuenutl neeuitl memi, ujo 6U3HAYAE,
00 4020 Cni0 npasHymu 6 dcummi, a 4020 cai0 yHuxkamu. L{a poboma Ackpago 300paxcye coyianbHO-

238 | Tom 36 (75) N2 52025. YacTuHa 1



Tiopkcbki MOBU

geooanvhe cepedosuwye Ipany XI cmonimms. 3azanvrogioomum gaxmom € me, wo OnuU3bKicmy Jimepamypu
00 COYIaANbHOL peanrbHOCII NOPOONCYE BUKOPUCTNAHHSA MEPMIHONO2TUHOT TeKCUKU 8 TIMEPAMYPHOMY OUCKYDCI.
Y emammi niokpeciroemocs, wo «Kabyc-namay wupoxo ukopucmogye mepmiHoN02iuHy 1eKCUKY, GUKOHYIOUU
K HOMIHAMUGHI, MAK | ecmemuuni hYHKYii, OXONTIOI0UYU WUPOKULL CHEKMP chep ma 2eHepyIoYU Pi3HOMAHIMHI
CEMAHMUKO-MEeMAMUYHI 2pynu. 3 meKcmy HA8OOSAMbCA LIOCMPAMUSHT NPUKAAOU, 8 AKUX OKpeMi mepmiHu
i0enmuixyiomvca ma nidoarOmvcsa aHaizy.

Kpim mozo, y cmammi niokpecioemucs, wo «Kabyc-namay, axa 36epezna c80io nONyiapHicms npomsaeom
matidice MUCAYOTIMMS, NPOO0BACYE 30epicamu C6010 akmyanvHicmy i 6 Haut dyac. IIlpomsazom ybo2o nepiody
MBIp HeOOHOPA3080 MPAHCKPUOYBABCS, NEPEKAAOABCS PISHUMU MOBAMU, NEPeBUOABABC MA O0CTIONCYBABCS
sk 6 Ipani, maxk i 3a kopoonom. Ceped HayKosyie, AKI NPUOLIUAU 3HAYHY Yeazy dicummio ma meopuocmi Kei-
Kaesyc, ¢ ipancokuii euenuti M. baxap, azepbaiiosicancoxuti npogecop P. Cynmarnos, mypeyvkuii euenuti
E. Jlocan, ppanyysvruil koncyn 6 Ipani A. Keeppi, Opumancokuii cxooosnageys P. Jlegi, npyccoruil ouniomam
i cxooosnaseys . [limy ma inwi. «Kabyc-nama» npoooexcye 3aumamu 4YiibHe micye 8 O0CHIONCEHHSIX
Jimepamyposnasyie, icmopuxis, ginocoghie ma ninegicmie, AKi 0OCHONCYIOMb U020 PIZHOMAHIMHI GUMIPU.
Ilpome, cnio 3a3nauumu, wo 6 KOPNYCi ICHYIOUUX HAYKOBUX OOCAIONHCEHb OPAKYE CReYiani308aHUux 00CIIOMNCEHD,
NPUCBAYEHUX CAMEAHANIZY MEPMIHON02IUHOI IeKCUKU, NOYEPRHYMOT 3 PI3HUX chep, NpeOCmasieHux y meopi.

Knrouoei cnosa: Keii-Kasyc, «Kabyc-namay, mepminonoeis piznux cgep.
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